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Oak

for SATB

Oak is inspired by the idea that once we give names to things, or more usually learn the names
of things that have already been named, we care more deeply for them. This piece has been
written in a time of trying to connect more deeply with nature through learning about the
natural world, particularly through taxonomic names, inspired by my love of the Latin
language. I chose to focus on the oak in this piece as it is a symbol of the English countryside
(especially the English Oak as in this piece), but it was also a deeply meaningful symbol in
Ancient Roman culture.

Names are the way we humans build relationship, not only
with each other but with the living world.
Robin Wall Kimmerer, in Braiding Sweetgrass

Text
Lucretius, De Rerum Natura / On the Nature of Things

Men came to use the varied sounds of speech,
by taking up the names of things, when talking each to each,
and in what way the awe of the gods slipped into the heart,
which on the globe of earth keeps some things sacred and apart:
The altars, shrines, lakes, groves, gods’ graven images in art.

quove modo genus humanum variante loquella
coeperit inter se vesci per nomina rerum;
et quibus ille modis divom metus insinuarit
pectora, terrarum qui in orbi sancta tuetur
fana lacus lucos aras simulacraque divom.
English translation by A. E. Stallings
Latin taken from Book 5, lines 71 - 75

English oak - Quercus robur
c. 5.30'

Written for the Composer Academy at Cheltenham Music Festival 2025

Premiered by The Carice Singers, directed by George Parris, 11th July 2025
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